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3 Temporary Works
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Temporary architecture has the image of being, among other
things, mobile, lightweight and low-cost. Unlike “Architecture”,
it is not expected to be permanent. Free of the burden of such
an expectation, it can take on a more variegated expression.
The architect can try experimental materials and methods
without excessive regard for building performance, precisely
because the period of use is limited; moreover, a limited budget
forces the architect to create a work of clear-cut expression.
The three works introduced here were produced under different
conditions and in different environments. However, they all
have a spare, succinct beauty precisely because the projects
were subject to many constraints. We may be able to discover in
temporary architecture the starting point of architecture.
Translated by Hiroshi Watanabe
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OBRA Architects

“BEATFUSE!” for Warm Up — MoMA/P.S.1 Young Architects Program
Long Island City, New York, USA 2006
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No two New Yorkers are alike; everyone moves to a different
beat. When the Warm Up DJs match tunes, beats fuse. Form
follows flexion and air is suffused with mist + light, as all dance
under a penumbra of moire,

BEATFUSE! is the winning project of the 2006 Young Architects
Program organized annually by P.5.1 Contemporary Art Center
and the Museum of Modern Art as the site of their popular
Warm Up series. Every Saturday of the summer, a hugely
popular block party takes place here, an anticipated yearly

ritual celebrating music, art and architecture, along with the
cosmopolitan diversity of the city’s population. Just like diverse
tunes fused seamlessly by the expert maneuvers of the Warm

Up DJ's, thousands of different New Yorkers join in a moment of
togetherness without losing their individuality.

The space is partially covered with 10 concertina shells
manufactured and assembled in a workshop and later deployed
on site. They are modeled and manufactured digitally using a
CNC router to achieve their dynamic curved form. By virtue of
the thickness of the material proposed these structures would
seem unlikely to span the 20 to 30-foot distances required, but
by forcing the pieces into curves and connecting them into an
irregular grid, we can elicit the emergence of a tension that
allows them to adequately reach further than that.

The concertina are covered with a skin of polypropylene mesh
scales. They allow wind and rain to move through them without
excessively taxing the structure with lateral or lifting loads while
providing soft penumbral shade. The inexpensive material has
been chosen because it is rigid enough to return to its original
position after the wind dies down and vet flexible enough to
seamlessly adjust to the curved surfaces of the concertina while
overlapping in ways that generate gently nuanced patterns of
moiré texture.

Each component is different, assembled at varying heights,
positions and angles. Nonetheless, all connections are
conceptually the same. One single idea runs through the entire
project and materializes in the steel brackets which adjust to
the conditions of each connection, allowing the wood beams

to connect to each other, to the ground, and the concrete
courtyard walls, which could not be permanently altered for this
temporary installation. All brackets are lasercut out of 1/4" steel
and then bent and welded.

Each concertina shell is unique, but they fuse into each other

to create a realm that spans the entire courtyard and creates
multiple places of distinctive mood and atmosphere. The
sandbox gallery is designated as the Caldarium. It will have little
1o no shade, an array of radial chaise lounges for sunbathing
and a large soaking pool. The barbecue grill is located here. In
the large triangular gallery, as shade lowers the temperature of
the ground by deflecting radiation, as pools and misters cool
the air by evaporation, and as the concertina shells bring the
soothing breeze down to people, the overall effect can lower the
temperature by as much as five degrees Fahrenheit. This space
called the Tepidarium is appropriate for conversation, eating,
drinking and impromptu dancing. Water misters, a favorite of
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Warm Up DlJs, are provided throughout the Tepidarium at four
different locations. They are protected under three-foot diameter
steel mesh hemispheres that resemble giant kitchen strainers.
Inside each strainer is a light fixture, which. when turned on the
mist, solidify the light beams into constantly changing formless
shapes, a phenomena similar to that of light siphoned out into
nebulous space by clouds canght atop the Empire State Building
on a stormy night.

Finally, for those who may feel they have already had enough

of summer, the small gallery is configured as a Frigidarium. To
that end, the walls are lined with foil bubble reflective insulation
which is also used to make the scales of the concertina covering
and enclosing this room. Every Saturday morning for the
duration of Warm Up, blocks of ice are arranged at the bottom
of the wall to create an ice bench.

Credits and Data

Project title: “BEATFUE
Program

Client: P.5.1 Contemporary Art Center and Museumn of Modern Art

Location: Long Island City, New York, USA

Completion date: June 22, 2006

Architects: OBRA Architects; Pablo Castro and Jennifer Lee

Project architects: Shin Kook Kang, Akira Gunji, Selin Semaan

Project team: Luis Costa, Kaon Ko, Alice Bo-Wen Chang, Dasha Khapalova, Tobi
Bergman, Paul Chan, Niall Gallacher, Eric Gewirtz, David Karlin, Jung Min
Kim, Joshua Lehman, Kim Shkapich, Glen Barfield, Macky Bergman-Clarke,
Luis Berrios, Justin Bhagat, Manuel Castro, Panos Chatzitsakyris, Po Chen,
Terri Chiao, Nancy Clarke, Erica Gibson, Cho Won Jang, Aoi Jesse, Seung
Hyun Kang, Sojin Kang, Katerina Kourkoula, Paul Cheng-Hao Lo, Wendy
Meguro, Keiko Sasaki, Jeff Sturges, Jose Torrecilla, Michele Torrecilla, Stelina

Tsifti, Nicole Vlado, Leah Young

Fabrication contractor: Site Assembly, Terry ChanceSciame, Jim Kilkenny, Marco

1™ for Warm Up - MoMA/P.S.1 Young Architects

Alvarez, Scott Jones, construction manager

Installation: Island Acoustics, Stephen J. Kistulinee

Structural engineering: Robert Silman Associates PC, Nat Oppenheimer, Pat
Arnett

Environmental engineering: Transsolar Energietechnik GmbH, David White

Lighting design: Tillett Lighting Design, Linnaea Tillett, Stephen Horner, Yeune
Kyue Kim

Pool consultant: Dr. Gerald Palevsky PE

T-shirt and truck graphic design: Omnivore; Alice Chung, Karen Hsu

Timberstrand and plywood: iLevel by Weyerhaeuser

> routing: Shaw Stewart Lumber, Solors Optional Axis, Four Corners CNC

Metal lasercutting and fabrication: Maloya Laser Ine.
Metal fabrication: Caliper Studio

Polyethylene n : Delstar Technologies Ine.

Epoxy products: West System Inc,

Rigid foam insulation: Owens Corning

Light strainer fabrication: DD Wire Company
Misters: Atomizing Systems Inc.

Lighting: Targetti North America

Foil insulation: Radiant Guard

Support for this project has been generously provided by: Site Assembly, Sciame
lsland Acoustics, iLevel by Weyerhaeuser, West System Inc., Owens Corning,
Four Corners CNC Services, Maloya Laser Inc., Bartco Lighting Inc., Caliper
Studio, Targetti North America, Radiant Guard
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p. 49: Ariel view of "BEATFUSE!".
This page, left: Plan (scale: 1/1,800) .
This page, right: Roof plan. Opposite:
View of the Tepidarium toward the
Caldarium. p. 52, clockwise from left
top: A boy plaving in large soaking
pool of the Caldarium. Array of chaise
lounges for sunbathing. Operating
water mister. Water mister with
children. Shadow of the concertina.
General view of large pool of the
Caldarium. p. 54, top two images:
Close-up view of brackets. p. 54,
bottom two images: Close-up view of
polvpropylene mesh skin. All photos
on pp. 48-54 by OBRA Architects.
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